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WHAT [S HAPPENING IN THE WORLD OF ART

N the auvenue yesterday 1 fell
O in with a young man, &n as-
sistant In the gallery of one

of the dealers, who told me that a
cousin of his was holding an exhibl-
tion In one of the rival establishments
and that he was on his way to see It.
His cousin, he sald, had passed n
pumber of years In Paris, and the
family had been immensely relleved
and pleased upon his return to find
that the young painter had been ab-
solutely uncontaminated Ly “modern
art” and painted nice pictures thut

would like,

“It's terrible the sort of thing some
of those fellows are putting over on
the public,' he added. "Have you
seen the Plceabin Exhibition In the
Modern Gallery 1"

“Yes. What do you think of

“I think,” and an expression of
deep loathing passed over his young
face, “I think they are Iinsincere.
Don't you agree with me?"

“Hardly. On the contrary, I think
Pleabla s oversincere, If there be
such a thing as oversincerity. Look
about you, * * *" -

We were trying to cross the road-
way and the block of motors extend-
ing from the Forty-second street
crossing prevented us. Immediately
confronting us were the rubber tires
of countless automobiles, and the pis-
tons and valves were shining brightly.
Above aganlnst the sky could be seen
the rectilinear lines of the steel beams
of new office bulldings, varied by the
sigzags of the derricks and softened
here and there by an occasional rope
and pulley.

“This Is what you see every day.
This Is what countless thousands of
New Yorkers see every day of their

B. DAVIES. °

lives. These buzzsaws, steel ham-
mers, hard mechanical forms are
recorded on your brain. Whether

u know it or not they are there.

t is impossaible not to live incessantly
in the midst of such things without
being influenced by them,

“If you were to talk honestly from
your own experiences you would talk
buzzsaw tanlk, for that is all you've
heard. Instead you repeat like a me-
chanical doll or parrot formulas of
beauty left over to you by ancestors
who lived In the wilds of nature. If
you really belleved or understood
what you say you would live yourself
ontdoors with nature. .

“Picabla, on the other hand, ac
tunlly dares to use the shapes of disce
and piston rods to express his emo-
tions. It Is amazing that you plcture
denlers won't look at them simply
and unconcernedly, as a child or an
engineer might, to see what you get
from them. Why, that arrangement
of four black d!scs with the connect
ing rods, in gold and red, has some-
thing of the simplicity and force of
early Japanese art. I should hardly
call it losincere."”

DETAIL OF NEW MURAL
DECORATION BY ARTHUR

ESTABLISEED 1848

M. Knoedler & Gp. |

“Now that you explaln It to me,”
the young man said, and there was a
note of fear in his volce, "I see It
differently. Here we are at my
cousin's xhow. Won't you come In?
It's awfully nice work, 1 assure you.
You won't! Well, I'll see you again
soon, Good-by."

[ ] [ ] L] . L ] L ] .

He saw It differently! 1 wondered
if he really did. It struck me that
the conversion was altogether too
quick. He had yielded to my opinion
precisely as he had previously ylelded
to the arguments of his unprogressive
family. It renlly Is one of the most
difficult things in the world to induce
people to think for themselves on sub-
Jects of art.

S0 many people are looking about
for methods of assisting young artists
that it Is odd that It has never oc-
curred to any of our well meaning
rich to endow n magazine In which
the ndvanced young artists may volce
their ldenls. Even a rich acad-
emician might do this without quar-
relling with his consclence,

1f an academician doesn’t like mod-
ern art and thinks It should be done
away with, the ensiest, quickest way
to accomplish the desideratum is to
allow modern art to express Itself.
Give it plenty of rope and allow It to
hang itself, is the idea. Perhaps it
may hang Itself permanently up in
some of our museums, and, although
that may not have been the expectn-
tion of the benefactor, nt least he will
gain great credit thereby,

I hope it Is apparent that this rich,
rusé and as yet wholly Imaginary
academician will have nothing to lose
by endowing a magnzine for modern
art. Of course, you understand, it
Isn't ahsolutely necessary that the
glver of the endowment be an acnd-
emician. Anybady can put it up who
wishes, Only it certainly would be
more piquant to have an academiclan
assisting In such an enterprise and
with such an arrlere pensée.

Unfortunately an endowment 1Is
necessary. Even In Paris It i« notice-
able that such mngazines ns Cahicrs
&' Aujourdhui, Soirecs de Paris, Main-
tenant, UFElan, le Mot, &c., have
ephemernl existences. It I8 too much
to expect the brilliant young people
who provide the drawings and the
rending matter Iin such reviews to
chnse nbout pacifying the printers
and the paper manufacturers on the
days when the bills fall due.

Everybody knows who knows any-
thing at all about such things, that
writing vital art articles |8 twice as
difficult as writing any other kind of
vitnl articles, and puts o strain upon
the system that unfits It permanently
for husiness relatlonships. Especinlly
= it 80 In this densely populated city,
where everything In the way of in-
spiration Is heard only over highly
powered recelvers,

Then, too, mmlern art requires de
luxe printing. This is curions and
paradoxicnl, but it 1= n fact. No mod-
ern art magnzine ¢an be o modern are
mangazine, for instance, without illus-
trations printed from wood blocks. In
the primitive duys of the enrly woord
engravers, no doubt, such prints cost
nothing at all, but nowndays they cost
considerable. In fact being primitive
in these days Is ns expensive as belng
a gentleman farmer.

But the spirited rewards are grent,
as all gentleman farmers and wood
engravers will tell you. Even when
the drawings for modern art reviews

o
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are In pen and Ink modern artists In-
sist upon dividing the work between
the finest of razor edge lines and
masses of overpoweringly solld black,
n combination that looks llke nothing
ut all unless printed on handmade
paper. But of course with an endow-
ment fund all the de luxe purt of the
affair Is easy.

A recent Figaro contalns an artl-

cle upon the late Georges Hoenschel,
whose sudden death was previously
announced. After citing his activities
in the world of art and mentioning
among others the Hoenschel Collee-
tion that is now part of the J. Pler-
pont Morgan collection, it goes ou to
say:
“But If he had an unflagging fervor
for the chefs d'oeuvre of the masters
of ornament of previous epochs, he
also gave the most careful, Kindly
generous interest to the artists of hix
own day. We all know his friendship
for Carrles, the sculptor and potter,
and In the libraries they gunrd pre-
clously the book he eonsecrated to the
glory of the artist, the text of which
he confided to our friend Arsene
Alexandre,

“He had an Intelligence open to all
the susceptibilities to beauty and he
spent It In an activity that knew
neither rest nor Interruption. Quite
outside of his work ns a student and
ns n (decorator, outside of his duties
in the Louvre, where he will he muech
regretted, he was In addition expert
to the Conrt of Appeal and he
hronght to the affnirs committed to
him a careful justice and wisdom
that finely attested his moral health.

“He was an originnl figure, very
Pari<ian. who disappeared In full
vigor, nothing ever having given a
hint of so brusque an ending. He
wns nn officer of the Legion d'Hon-
peur."

The announcement that Arthur I.
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he eclipsed from time to time by
pleces of furniture or other works of
art. It Is not likely, however, tha*
much of It will ever be eclipsed. The
spnces nbove the firepluce resolve Into
subdued and simple tones and almost
Invite the placing there of some ornn-
mentul enrving or other object, but
every Inch of surface in the room s
packed with Interest. The varlous
shadows cnused by the angles and
recesses of the room give the shndowy
forms extra suggestiveness. The fig-
ares everywhere are unmistakably by
Davies, nnd the color as color Is as
fine ns his best.

The photograph gives but a pale
reflection of the room, as the color
values have been somewhat distorted
by the camera, but those who know
Mr. Davies's work ean gnin some ldea
of the true effects from It.

The room will take rank at once
among the most Important pleces of
decorntion In America, It uppears to
be a complete vindientlon of the
theory thut the “advance ganrd™ have
heen preaching for some time that
modern nrt Is peculinely well wdapted
for murals. The curlosity to see It
will be great” but since this cannot
be widely gratified the next best thing
will be to Ilnxist that the next

a copy, an old one and not a tery
gouvd one. Another thought it tbe
work of a good &\:p“ of Murlllo. A
later issue of urnal takes a
more hopeful view of the picture apd
states that the owner haud had it In-
sured for 75,000 francs since 1004.
As no definite reason for detanining
the Belgian refugee and his Murillo
developed It was su the jour-
ney to America would be resumed,
in which case the New York experts
may join in the discussion.

Two unusual phintings by Puvig de
Chavannes huve been added to the al-
ready good representation of this ar-
tist's work in the Metropolitun Mu-
seum. They are decorative panels in
brown monochrome, painted in 1870
and typifying the means of communl-
cation that besieged Paris had with
the outside. They have been loaned
by Mrs. James RR. Jesup.

In one a woman clusps a carrier
pigeon to her breast with one hand
and with the other wards off an at-
ticking engle. In the other n woman
clusps n musket and rolses one hand
toward a balloon that is flonting over-
head. The two figures nre much allke
in type and costume. The dress fits
tightly to the bady, hut the skirts fall
In the ample folds of the perlod.

An interesting comment on the
painting occurs in Theophile Gautier's
Tableaux de BSlege—Paris, 1870-
1871. The transiation of the passuge
Is as follows: “A womnan dressed In
binck wns passing, n balloon was
flonting through the alr, a fort was
throwing shells nt the Prussians, and
out of these facts, with no relution
one to the other and with no signif-
cnnce, results n deliclous and sensi-
tive compoxition and a tender poetry.

“Monsleur I'uvis de Chavannea
brought buck from the ramparis n
superh design which he afterwnrd hal
Hthographed and which reculled the
grand and simple manner of the nr-
tist to whom are due those magnifi-
cent frescnes on canvas: War, Pence,
Work and Rest. .

“A slender and graceful woman In
a long gown of mourning, her halr ar-
runged like n widow's, the right hand
resting on n musket to which the
hayonet Is attnched, with the left
stretched toward the sky, her fuce
less than profile, stands on the pint-
form of n bastlon. The folds of her
U{nr‘k gown brenk nhout her feet like
the sharp folds of Gothic drapery,
giving the look of n pedestul which
sets off nnd ndids to her elegance,

“A little helow her one sees can-
nons, tents, gahlonnades, pyramids of
bullets; from a fort, its silhonette
recognizable as Mont Valerlen, eseape
horlzontal streaks of smoke, In u

corner in the sky, already blurred by
distance, Is fading nway the sphere
of n balloon, the only menns of com-

decorative undertuking of Mr. Davies

MURAL DECORATION BY ARTHUR B. DAVIES.

Davies has recently decornted A room
In a New York house and that the
result I8 a complete artistic success
will not only give general pleasure,
Yut will be sure to give a decided Im-
petus to mural decoration In this
country. The fact that the general
public will not have access to the
room will not affect its influence, for
~orks of art of the first rank have
the power to project themselves
weross space and through solld walls,

The inclinations recently shown by
Mr., Davies for mural designs made
It inevitable that he should attempt
a room, but now that the work has
been finished it is a matter of sur-
prise to see in what a wholesale fash-
lon he has carried it out. The scheme
Is not a mere matter of decorated
panels placed In ordinary architec-
turnl settings, but the whole side
walls of the room are covered, ex-
tending from celling to floor. The
large decorations by Mr. Davies that
were exhibited last spring In the Mon-
tross Galleries received a great deal
of well merited praise, but it 1s safe
to say that those who saw them will
scarcely have an idea of the greater
charm of
the new wall

decorations are in a style that for
want of n better word must be enlled
“‘eublstic,” but unlike them there are
no lozenge shaped color divisions Im-
posed upon the human outlines, a ten-
dency that raised loud walls last year
among the admirers who after having
only recently learned to llke Davies
objected to his passing on to new
problems. The outlines and forms
are broken at will by the artist in
the new work, but 1t"ls all done In so
simple and plausible a fashion that it
Is unlikely that any save most aprant
philistines will object. The first ef-
fect, on the contrary, I8 8o quiet and
natural that it is only afterward that
one sees that a daring Innovation has
occurred. The ordinary individual of
refined susceptibilities would gain the
same Impression that one obtains
from a room hung with tapestries.
The woodwork Is In gold, softened
Into relationship with the subtle color
schemes around It.

Mr. Davies has very generously and
courageously sald that he wishes hia
contribution to the room to be re-
garded as strictly mural, and he ex-
pects other works of art eventually
to be hung agninst it, not consider-
ing it sacrilege if portions of the work
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be a commission for some public
mural.

All of the Paris newspapers have
been trying thelr hands at expertizing

luggnge of n Belglan refugee who wans
about to embark with the picture at
Bordeaux for Amerlen. The work
represents u Virgin with the Child
upon her knees, “The eanvas has all
the cracks of age” suys Le Tempa,
“and one will be obliged to resort to
anthropometric meusures to iden-
tify it."

One of the experts held that It was
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Chippendale, Adams, Sheraton, Heppelwhite,
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“The symholical fignure, that might
be renl and represent a portralt ns
well as n genernlization, follows the
balloon with a look of inquietude and
love. On this friail craft w great hope
I8 londed.

“This touching figure enlls up her
companion: ‘Paris pressing to her
heart the carrier pigeon which bring:
good news.” To give to her the correct
expression M. Puvis de Chavannes
has but to think of Mille. Favart
reciting *The Plgeons of the Republic'
in her gown lustred like the plumage
of a turtle dove. It will be his dis-
traction when next he Is on guard to
see our feathered postmen (ussing
in the nlr pursued but not enught by
the fulcons of M. Bismarck." i

The pictures were sent to America
In 1873 or 1874, sald Mr. Burroughs,
the curator of the museum's puint-
Ings, n8 gifts to a lottery which wns
organized to help the sufferers from
the Chicago fire, and until recently
were lost sight of, though they were
well known through reproductions.

A recently purchased work by John
Bingleton Copley now on view in the
room of recent nedesslons nt the Met-
ropolitan Museum Is of Mrs. Mary
Bowers, a daughter of Joseph B, Sher-
burne, a gentleman of importance In
Boston of the date of this ple-
ture, supposedly 1763, It was taken
when Mrs. Bowers wns 26 years old,
and she was painted In a gown of
white satin with a train of purple
velvet edged with gold and held na
Blenhelm spanlel In her lap.

The picture came to the museum
from the widow of the great-grent-
grandson of the sitter, having never
left the family. It is in remarkuble
condition, a tear in the cadvas to the
rl;htorthafomludbelnltluonl:
damage it has sustained.

Edward 1. Farmer

Chinese Anligues & [nleriory

5 West 56th St-New York

Invites attention to the recent arrival o
s particularly fascinating collection of

- Chinese Jewelled
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init carved \

from Jodes, Coral, Lapis lazuli, Tourmy.
fe: oyt Carnlan of the g |
qualities.

The collection of Jade objects and ob;
intludes several speciméne of
GREAT IMPORTANCE
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